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THE ARTIST 



Leigh Hunt, there is perhaps one of the best 
examples of Mr. Zahn's work in bookbinding. 
He himself considers it a masterpiece. The 
leather is deep red crushed levant. The stems 
are dotted and inlaid in blue-black. The flowers 
are in white. The central jar is in mosaic of 
robin's egg blue. Honey bees are introduced as 
reliefs to the exceedingly rich tooling. The book's 
edges are c goffered ' in gold and very delicate 
colours. The levant double is ornamented with 
ornate inlays. This was executed for a bibliophile 
in St. Louis, Mo., in whose library appear many 
examples from the establishments of the best 
binders, and is indeed a superb volume. 



A charming peculiarity of Zahn's finest bind- 
ings is that the covers of his books may be 
opened to their fullest extent, even back to 
back, without injury and without the slightest 
crack. The specimens shown in reproduction 
herewith are good typical examples of his work. 
They serve to show something of his range, 
something of his 6riginality, and something of 
his skill and achievement. 

It will not be difficult, even for those who are 
not expert, to recognise in these illustrations a 
master hand, a well-equipped craftsman, as well 
as an artistic inspiration that easily makes him a 
true artist in book-binding. 
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Br A. H. FISHER 
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XHIBITION OF WORKS 
BY MR. A. HUGH 
FISHER. 



The exhibition of works by Mr. A. 
Hugh Fisher, recently held at 17, Hanover 
Street, was a treat and a revelation to many 
who had previously only known the artist 
through his drawings published in the c Idler' 
and elsewhere, an acquaintance which gave no 
hint of the range of subject treated, and the 
variety of mediums employed by him. 

Among the oil paintings, a scene in a sunny 
apple-orchard, entitled Springtime, appeals to 
one as being infused with the cheery hopefulness 
of that season of the year. 



Typical of the broad impressionistic manner 
usually affected by the artist in his paintings 
were the Lambeth Palace and the River at Kew, 
in both of which the running water was remark- 
ably well rendered. Not Quite in Tears was a 
very successful little sketch of a toddling babe. 

The water-colours that proved most attractive 
to us were The Old Thatched Wall, a landscape 
steeped in rural somnolence, St Cloud from 
Meudon, a breezy, lightly-touched sketch, South- 
wold Backs, and St. Severin, Paris, a brilliant 
impression of one of those many picturesque 
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RUE GRENIER SUR VEAU, PARIS 

FROM AN ETCHING BT A. HUGH FISHER 



corners of Paris which are so rapidly succumbing 
before the irresistible advance of great blocks of 
magnificent but unpicturesque modern buildings. 

Holding its own against all the other water- 
colours, however, is the Snow in Paris, a wonder- 
fully realistic study of tones, so strongly painted 
as almost to have the appearance of an oil 
painting. 

Mr. Fisher's studies of peasant life* worked in 
water-colour and other mediums, appear to us less 
sincere and individual than his work in other 
directions. 

We may note with what effect the artist 
wields his etching needle in The Mill above the 
Mersey, which stands forth a fine subject, well 
drawn, and judiciously bitten in. On a smaller 
scale is the Stonehenge. An excellent example 
of the rendering of a complete scale of tones by 
the needle, in * contradistinction to its more 




CONIES, FROM A StUDY 
BY A. H. USHER 
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A BROWN OWL 
FROM A STUDY 
BY A. H. FISHER 









4 wc^ 







THE RlVER At KEW 
By A. H. FISHtR 
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SNOff IN PARIS 
BY A. H. FISHER 



natural use as a medium for the expression of 
spontaneity, is the New Forest Homestead. 
Grays Inn is a delicate Jittle plate, which, with 
that portraying the Parisian Church of St. 
Etienne du Mont (so well-known and beloved of 
artists), is in strong contrast to the virile strength 
of Mr. Fisher's etching of the Rue Grenier sur 
Veau. This plate clearly indicates the sym- 
pathetic chord touched in the artist's breast by 
these weird bits of old Paris, teeming, as they are, 
with suggestions of byegone romance. 

It is in such work, and in his truly marvellous 
studies of animal life, that Mr. Fisher is seen at 
his best. It is difficult to recall instances of 
feather and fur more lovingly studied and more 



perfectly simulated than in his chalk drawings of 
the Brown Owl, Rabbits, Conies, or in the various 
studies of mice. 

The View from the Pont des Arts and the Grand 
Cafe de Pantheon are clever impressions of night 
scenes in black and white chalk, the former of 
which is drawn on brown paper, and the latter 
on black. 

Other fine drawings of Paris are the pencil 
studies of the Pont Neuf et He de la Cite and the 
St. Etienne du Mont. In the same medium, 
Mr. Fisher's portraits in the Family Group, his 
sketch of the Cathedral tower at Antwerp, 
and the Studies of Sheep, each has its own charm. 

The somewhat decoratively treated Malt 
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House is a pleasing landscape with well-drawn 
trees, rendered in pen and ink with firm black 
lines. Another good pen and ink drawing is that 
of the Rue Gr enter sur Veau. Amongst Mr. 
Fisher's other studies we noticed some effective 
essays in decorative design pure and simple. 

Mr. Fisher started his career in another walk 
of life, and is to be sincerely congratulated on 
the giant strides he must have since made to 
have attained in so short a time his present 



proficiency in the arts. If the rate of progress 
is maintained, Mr. Fisher will, despite his early 
handicap, find himself in the forefront of the art 
movement. 

Exhibitions, such as that under consideration, 
wherein may be found veritable art treasures, 
small in price as well as in scale, are heartily to 
be welcomed by that large section of the public 
to whom such matters are of moment. 

Frank L. Emanuel. 
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A FAMILY GROUP, 

FROM A PENCIL SKETCH Br A. H. FISHER 
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